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This study aims to investigate how creative 
practice can help to find new photographic ways to 
re-imagine Romanian culture through disciplinary 
and interdisciplinary photographic methods and 
identify possible entangled situations. It intends to 
portray Romanian culture in a new light, through 
its wolf mythologies. 

The research question is as follows: How can a 
practice of photographing objects help to  
re-imagine Romanian culture from afar through the 
photographic image? This is the main question that 
led the first stages of this research and created new 
questions, including how to photograph the 
indexical (Barthes, 1977) and what is the  
photo-entanglement. 
 
The problem is that through the photographic 
image, the representations of myths are often 
distorted, misrepresented, or only partially 
revealed. From an artist’s personal experience of 
living in the UK, Romania is often portrayed in 
terms of immigration and Transylvanian stories of 
Dracula, including experiences of being included in 
discussions about the prejudiced images of 
Romanians. The argument is that stories can be 
shared through photography, including those of 
Romanian wolf myths and folklore. Photographic 
images of still life objects refer to photographs of 
the ‘material object’ as a visual presence entangled 
with its 'visual culture', along with people’s 
imagination and communication. The interim 
findings of this research suggest that the indexical 
of a photograph, including its particular secrets, 
may represent a link of this entanglement.  
A photo-entanglement between a photograph and 
its indexical meaning constitutes a connection. The 
research suggests that to avoid possible 
misrepresentations, they may need to be 
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considered as two identities that work together as 
a whole. Pink (2001, p. 24) looked at the 
photograph 'This Is My Dog' (Sekula, 1982, p. 86) 
and pointed out that a picture of a dog without its 
visual culture is be seen as a material object only. It 
is only through this relationship that it becomes a 
photographic image of someone's dog, such as 
from a wallet belonging to someone who cares 
about it and shows the picture to other people, 
which attaches meaning to it. It is a ‘spooky action 
at a distance’1 between a material object and visual 
culture, with each influencing the other. 
 

 
Photo: Ioana D. 2020, Brasov, Romania, PEI participant 

This research focuses on Romanian culture through 
its wolf myths and looks at new photographic ways 
of sharing and transporting the significance of 
culture within the entanglement of material 
objects and visual culture2 – working with 
photographs of still life objects and the banal3 and 
still life artefacts4 and their significance5. Jung 
suggests that collecting stories from the 
unconscious and conscious realities of the 
participants could create a common story that 
represents archetypes of the archaic man. 6 
Contextually guided by this theory, this research 
looks for potential ways to re-imagine a collective 
story of the wolf myths once they have been told 
by the participants. 

 
1 Einstein (1935) and ‘Spooky Action at a Distance' in. A. Shaffer ed. 
(2011), The Albert Einstein Collection: Essays in Humanism, the 
Theory of Relativity, and the World as I See it, New York, 
Philosophical Library. 
2 Conceptually, I apply interdisciplinary ideas from Einstein’s 
entanglement (1935) and Jung’s archetypes (1933, 2010):  
Einstein, A., Podolsky, B., Rosen, N. (1935) ‘Can Quantum-
Mechanical Description of Physical Reality Be Considered 
Complete?’, Physical Review, vol. 47 (May 15).  

 
 
13 Entangled Wolf Myths, Alexandru Modoi, Chester 2020 
 

The original contribution to knowledge of this 
research is the artist’s own creative photographic 
practice, including self-reflections on the creative 
challenges, in response to the ethnographic and 
auto-ethnographic analysis of the data collected 
from Romania and the UK. By employing 
disciplinary and interdisciplinary creative methods 
of photographing still life objects, the research 
follows the artist’s creative process of producing a 
body of work that will articulate the findings, 
including a portfolio of photographs, a public 
exhibition, an auto-ethnographic approach and a 
comparative study of the work within the field of 
photographing still life objects, for example, that of 
Olivier Richon, David Penny, Allahyari Morehshin, 
Gary Bratchford, Les Back and Yan Wang Preston.  

 
Video-documentary screenshot, Andreea B.,  
PEI participant Chester 2020 

3 Mitchell, W.J.T, (2008) What do Pictures Want?: The Lives and 
Loves of Images, Bristol: University Presses Marketing. 
4 Barthes,	R.	(1977)	Image,	Music,	Text,	p.	65. 
5 MacGregor, N. (2010) A History of the World Through 100 Objects, 
London: Penguin Group.  
6 Jung, C. G. (1933) ‘Archaic Man’, in Dell, W. and Baynes, C. (eds) 
Modern Man in Search of a Soul, 1984th ed, London, Ark 
Paperbacks.  

Jung, C. G. (2010) Four Archetypes, Four Archetypes. 



Main interim findings 
1. The importance of the indexical meaning in 
determining the nature of an object in a 
photograph and how it is transmitted.  
2. Between the photograph and its indexical 
meaning, there is a photo-entanglement, which 
this research discusses to potentially avoid 
misrepresentations. 
3. In the ‘hands-on’ process of creating 
photographs, the artist and the participants re-
enacted stories from their memory and previous 
experience in Romania.  
It was found that the photographic image and its 
narrative are entangled. All the photographs that 
were produced for the PEIs had meanings attached. 
Simplifying the meaning of a photographic image at 
the iconic level can lead to multiple interpretations, 
and the indexical meaning can be misrepresented, 
as shown when the head of a dragon was 
presented at the Grosvenor Museum, according to 
a system of objects (Baudrillard, 1996), instead of 
the head of a wolf based on Romanian culture. 

 
Tombstone of the Sarmatian, from north of River Danube,  
Webster Gallery Grosvenor Museum 
 

The methodology consists of auto-ethnography, 
semi-structured interviews and innovative 
photographic technologies. In addition, the artist 
uses a personal artistic curatorial approach when 
selecting, presenting, ordering and printing the 
photographs, whilst paying close attention to the 
photographic narrative and the stories experienced 
in Romania and the UK that must not be lost or 
misrepresented. This includes interpreting and 
testing the photographs (Mason, 2002, pp. 103–
119) to achieve photographic documentation prior 
to any distortions of the narrative or the intended 
photographic message. These photographs and 
those from the PEI sessions with participants from 

Romania will be part of the exhibition at the 
Grosvenor Museum in Chester in November 2021. 
The aim is to emphasise the significance of the 
photograph as a physical object when it is 
entangled with its indexical meaning to create a 
photo-entanglement. 

The final conclusion will be discussed in the thesis 
once the exhibition is presented to the public, 
reflecting on studied theories of photographs as ‘a 
subject of meaning and visual intent’ and on my 
academic practice and its outcomes being distinct 
from the ‘mechanical act of taking pictures’ (Bazin, 
1960; Batchen, 1999). 
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